In His Own Words . . .

The Living Legend
of American Karate

One of the few towering figures in karate

competition, Joe Lewis looks back on his long and =

colorful career, while sharing his views on the
current state of American karate, the contributions
of Bruce Lee to the martial arts, his own recent
return to the tournament ring . . . and more!
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gifted athlete and master instructor,

Joe Lewis began his martial arts

career on the island of Okinawa in
1964. Upon his return to the States and his
discharge from the Marines, Lewis began a
tournament career that has yet to be equalled.
A bona fide legend in American martial arts,
Lewis was a three-time international karate
champion and accumulated more national
karate titles than any other competitor in the
history of the sport.

After becoming disenchanted with point
karate, Lewis introduced the sport of kick-
boxing, the forerunner of full-contact karate,
to American martial arts in 1970. After a brief
but unblemished career (he knocked out 12
opponents, none lasting more than two
rounds) as the undisputed heavyweight kick-
boxing champion, Lewis temporarily retired
from the ring to pursue an acting career. And
while movie contracts were offered, Lewis
chose to forego any low budget films simply
to achieve star status. As a result, his acting
career was postponed and his competitive
instincts led him back to the ring.

in September of 1974, Lewis became the
first PKA heavyweight full-contact karate
champion of the world, knocking out his
European opponent (again in the second
round). After retiring his PKA title, Lewis went
on to star in two major films: Jaguar Lives
and Force: Five. His third film temporarily
shelved, Lewis traveled home to Raleigh,

North Carolina in the summer of 1982 due to
family illness.

The change of environment from the fast-
paced studios of Hollywood to the more
relaxed southern style of Raleigh sparked
the champ’s competitive desires again.
Working out daily in a local gym, Lewis
decided to re-enter PKA competition, knock-
ing out his first opponent in the third round.
As incredible as it seems, Lewis (then thirty-
nine) had not fought a match in over seven
years. His superior martial arts knowledge,
physical skill and ring savvy had once again
proven to be more than a match for his
competition. Although some believed that it
was important for him to regain the world
titte—a title he originated—the lack of a
current world title proved irrelevant. To his
many fans and followers, Joe Lewis had been
and continues to be the people’s choice as
the professional heavyweight karate cham-
pion of the world.

At age forty, he appears to have lost interest
in a title bid. Nowadays, his time and energy
are consumed researching his highly publi-
cized fighting strategies, giving seminars
and assisting in the development of improved
martial arts training methods through an
independent teachers organization (AIKIA).
Although he’s on the road most of the time,
Lewis agreed to take a break to comment on
his retirement from the ring, his views on past
achievements and future interests.

By Jerry Beasley




Joe Lewis works with a student during a seminar. The karate legend travels extensively to bring
his knowledge of the discipline to the martial arts community.

IK: In the late '60s, you were portrayed as
somewhat aloof -and arrogant. Nowadays
you spend hours signing autographs. You
are very approachable and demonstrate your
ability to set people atease. Has there been a
change over the years? Or were the maga-
zines wrong about you? - |

Lewis: | guess everyone experiences some
changes in one’s values. You see, | always
felt that | didn’t really know how to communi-
cate effectively until | was twenty-five. After
spending 18 years in North Carolina, then
two years in little villages and huts in Okinawa
and Vietnam, | end up in LA. Here | was a
grown man, not too mature in some areas
and | ‘was just blown away by it all. | had
come to LA. originally to go to college. This
was in 1966 or 1967.1 ended up opening a
karate school, but all | really wanted out of
karate was to work out and be a black belt. |
didn’'t want to be known as a competitor or
champion or do interviews or whatever. |
wanted to be a black belt but | didntwant all
the rest of that.

IK: But did you give people a hard time back
then?

Lewis: No. | would walk into a tournament
and would want to go off and sit by myself
because | was kind of afraid to socialize with
people. | justhad nothing to say. | would hear
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people say, “He's stuck up,” or “He’s arro-
gant” “You know he doesn'ttalk to anybody.”
| didn't see it that way. But from the outside
that's how they saw it. And because | was a
big name, they paid more attention to my
“aloofness” People talked about me back
then in a manner that would have repercus-
sions years later.

IK: Do you think people took advantage of
you?

Lewis: Yeah. | was always getting caught
between the people or the promoters. | re-
member one time Chuck Norris and | were
both competing in this big tournament back
in California. We had both won this other
tournament and were supposed to be seed-
ed. So here we were, all the black belts
pissed off at us. '

As it turns out, Chuck and | both fought
through all the eliminations to win our divi-
sions anyway.

Another time a promoter in Texas invited
me down as a special guest. So | show up
and everybody there has been told | was
going to compete. Thatwasn'tin the invitation.
| had a bandage on my leg and all. Buthere |
was again stuck in the middle. Put between
the people and the promoter. As it turns out |
won there too.

There was always something going on

where promoters would take advantage of
the situation. Then they would spread some
story about me being hard to work with. Well,
all that took its toll.
IK: But you continued to compete.
Lewis: | went real hard for about two and a
half years and then | lost all of my sparring
partners. That really turned me off karate
because the only thing | really liked to do
was spar. | wasn't into it for competition. |
didn’t have a grudge againstanybody. There
was nobody in the world | ever wanted to
beat up. And | didn't care about who could
beat whose butt or anything like that. It didn’t
matter to me. Then when | ran out of informa-
tion, out of things to learn, | got bored.
Then Bruce (Lee) came along and he
started conceptualizing things for me. Little
things like if you wanted to move faster, well
how do you do it? Most teachers would say,
“Move faster!” or,“You gotta be quicker.” But
they wouldn't try to explain how. They could
say what | was doing wrong butthey couldn't
explain how to correct it. But Bruce could
explain all those things. He showed me how
to become more mobile, more relaxed and to
increase my speed. And he taught me a lot
about footwork. We used to study fencing
technigues and boxing films. In particular,

“Every kung-fu guy I've
ever seen was stiff . . .
they are completely
vulnerable in a street
fight.”

Muhammad Ali's and Willie Pep's footwork.
Both were footwork artists. | learned a lot
about maintaining your distance from an
opponent.

IK: In other words you leamed quite a bit
from Bruce Lee?

Lewis: Quite a bit. And he used certain of my
things. Like he picked up on my side stradd!e
stance | learned in Okinawa. He used that
quite effectively in a lot of his films. And he
like my cross side kick. He picked up on that.
Now, | am not saying he copied that or
anything. | was known for my side kick. But |
didn't invent a side kick. And | didn’t invent
that side straddle stance. That was around
before | ever started karate. And | am sure it
was around before Bruce started. | don't
think either Bruce or | should get credit for
anything like that.| am notinterested in credit
for that anyway. When you start emulating
somebody who makes some technique work
well, you feel a little more positive about the
credibility or authenticity or let's just say the
authority of the technique. | think | just
demonstrated the credibility of the side
stance.

IK: Where did Bruce get his information?
Lewis: No one knows exactly. He was very
secretive about a lot of things he did. He told
me a lot of things he did came from fencing.
Like his independent motion theories, about



moving the hand before the body. Some
people call that “weapon first” That came
from fencing. And a lot of the footwork,
advancing forward and moving backward
came from fencing. His actual footwork and
body mobility came from boxing. They don't
teach that stuff in kung-fu.

Every kung-fu guy I've ever seen was stiff.
They fight straight, they keep their chin out,
and their hands are down by their side. And
they are completely vulnerable in a street
fight. Check all the records. The muay-thai
fighters staughter those kung-fu guys. There
are some individual movements in the kung-
fu forms that work but as combat or fighting
systems they're finger painters. | am just not
fond of all of that stuff for combat. Some of the
hand trapping movements work well, but i
never knew what moving like a spider or
crane or whatever had to do with combat.

| read all the books, and did as much
research as anybody and | still don'tthink it's
effective for combat. s important to be
creative, but | don't think there is personal
expression in moving like a crocodile or any
of those animals. You see, there has to be
emotion behind that kick or punch foritto be
totally effective.

IK: Is your method similar to Bruce Lee’s
system of jeet kune do?

Lewis: No. | quitworking with Bruce in1 969.
We kept in touch but | didn't like the way
people that knew him acted. It seems a lot of
them would be all buddy-buddy to his face
and then talk about him behind his back. |

At age 40, Lewis still possesses the dynamic

physique that powered him to the pinnacle of the

karate world. He is considered one of the greatest karate fighters of all time.




Joe Lewis ...

justkind of stayed away from the whole thing.
| don't know what they're teaching in those
seminars now, but most of Bruce's stuff dealt
with kung-fu. | didn't really start understand-
ing what he had to offer until | got out on my
own and developed my own ideas and
concepts, which is what 1 teach. | was a
karate champion before | met Bruce.

IK: In January 1970, you introduced the
sport of full-contact karate, or kickboxing.
How did that come about?

Lewis: One of my students named Lee
Faulkner wanted to promote tournament
karate here in the US. He was putting to-
gether a team with Chuck Norris, Bob Wall,
Mike Stone, Skipper Mullins and myself. At
thattime, | had been working with Bruce Lee
which, along with the training | received in
Okinawa, was directed toward full-contact. |
didn’t want to do any more of this point
karate or light contact fighting or any of the
karate fighting that existed at that time,
outside of Burma, Thailand or Okinawa. It
was no longer enjoyable to attempt to touch

Bored with point fighting and light-contact competition, Lewis succeséfully introduced full-
contact karate to the United States in January of 1970.

someone and get a point for what they
called a killing blow.

| told Lee Faulkner the only way | would
fight would be full-contact. He got back to
me later and asked if | would fight on the
team if he could set up a full-contact match.
And 1t said OK,  would. So Faulkner signed a
guy by the name of Greg Baines. Atthe time,
he was the California heavyweight champion.
He had fought Chuck Norris in a close
match, so he was considered one of the best
fighters around.

Now, all the pre-fight publicity that went out
promoted the fight (which was full-contact—
to the knockout), saying that the world cham-
pion Joe Lewis was fighting. | thought that
was pretty strange because they were sup-
posed to be promoting the team champion-
ship. Yet, when all the promotional materials
went out, the full-contact fight was the top
attraction. | wasn't getting paid anything
extra, but | was getting the pressure of being
the attraction.

Anyway, the night of the fight | went by and
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fought my three rounds in the team cham-
pionship and then ran back to the dressing
room to change for the full-contact match. As
it turned out, | even had to buy the boxing
gloves. | gave Greg a pair and | took a pair
and we both went into the ring to duke it out.
And inside of three minutes into the fight, |
knocked him out. | dazed him with a right
hook and dropped him with a right cross.

Now just before we walked in the ring, |
guess the ring announcer saw the boxing
gloves and he called it kickboxing. That was
the first time | had heard the word kickboxing
attached to the fight, so | said nothing about
it. All the publicity that went out after that
called it kickboxing. There was quite a bit of
interest in the kickboxing matches. As a
matter of fact, the April 1971 issue of Sports
lllustrated featured what they called the new
sport of kickboxing with me as the US cham-
pion. Now to this date, that's the only issue
that featured a single karate champion.

I went on to win the US title in heavyweight
boxing against Ed Daniels down in Texas.
The only title | ever really wanted to win, |
mean really felt it was personally importantto

*I never said I could do
anything that I couldn’'t
do, and I never claimed
that 1 had done some-
thing that I hadn” t done.
I'm for real, see.”

me, was this US Heavyweight Kickboxing
title.

IK: Weren't you also the world kickboxing
champion?

Lewis: | pursued a world title, but it was hard
to find anyone my size in a foreign country
like Thailand or Japan. Anyway, | guess it
was the summer of 1971 that Lee Faulkner
tried to set up a match with a promoter in
Japan, since kickboxing was very big over
there. They had the Asian champion, but the
heaviest champion over there weighed only
163 pounds. This was the All-Asian Cham-
pion. They were going to give him $3,000
and me a mere $1,000 to fight here in this
country for the world heavyweight kickboxing
championship.

Atthattime, John Martinwho was president
of ABC's “Wide World of Sports” told me he
would go anywhere in the world to film my
match because of the attraction he felt | had
at the time. None of the other networks
wanted anything to do with karate. So here |
was, being told on the one hand that | was
the only karate man in the world that the
network was interested in. Yet, the promoters
were trying to pay me a mere $1,000 to fight,

‘when | already knew the Japanese fighter

was guaranteed $3,000.
| told Lee Faulknerthat | wanted $5,500 for
the fight plus $500 in training fees. The

Joe Lewis Shares
| ~ His Secrets
of Toumament Success'

By Amta Shelbume

:3“The grandmaster of Amencawstyle karate”
= ;teaches you how to reach the highest levels of

mart;lal arts achlevement.

Former world heavywelght chammon Joe Lew«s gathers asmall group of students

o around him-and-glances from face to face,

- The students—-—some black belt; some unranked—crowd a bit closer and listen

T d!fﬁdently, almost reverently. They know they are in the presence of a legend,

“-Lewis is on the seminar circuit these days; calmly and deliberately laying the

~groundwork for what he hopes will be a new phase of his stellar career. “I've been
~the greatest fighter,” he says simply. “Now | want to butld a reputation as a great
“teacher”

The man who a!most smglehandedly established full-contact karate as a viable

,:land ‘exciting part of the tournament world is:no. stranger-to teaching, having been an
~instructor since 1968 and having owned his own string of martial arts studios. Now,

after an aborted attempt to regain his national championship, Lewis has resumied a

~travel-and-teach schedule with a series of séminars “primarily on the East Coast. By
. following that schedule, he will retumn to selected areas approximately every six
“ months for seminar updates, while spending part of his time breaking into new
. temtory Begmmng this year, he also plans an annual tour of Europe.

- Lewis varies the style of his teaching in harmony with the size of his classes, justas

E ,‘he varies his message from tour to tour. But some aspects of that message are so
~“impontant, so fundamental, that they cannot be changed. Footwork, speed and what
“he caﬂs “s:multaneous reaction” are what Lewzs emphasuzes again and again.

,, Footwork: The First Essential

“HFootwork is the: most important thmg in fighting?” Lewus tells the students
“Footwork precedes everything.”
Even in point fighting, footwork is crucial, he maintains, Footwork allows the fighter

, ta move in, score and get out of range before being scored upon:

A!though Lewis competed successfully on the point systern, it was in the arena of
fuﬂ—contact karate that he made his lasting reputation. A three-time international

. karate champion, Lewis accumulated more national karate titles than any other
‘competitorin-the history of the sport, His ability to ‘move quickly was part of the
reason why, he says, and now he explains to students how controlling distance also

helps put more power behind any technique a fighter-wants to throw.
“Once you've got quickness inyour feet, you'lt have quickness in your punching

: and klckmg,” saysthe former champ. “A 1ot of guys have good kicking techntques
~ but are slow on their feet. To me, footwork is more important than kicking.”

“in-competition, controlling relative distance between the fighters separates the
winners from the fogers, Lewis explains. “The man who can control his distance will
bethe winner, The first thing you must learn as a fighter is position, your refationship

'to your opponent. If | can control my distance, theoretically, he can't hit me. As'soon '
-as you're stationary, you're'going to-get hit

‘Lewis says he dogsi't iry to teach specific blocks for.specific kicks, but rather an

* overall pattern of defense.

-“ts.not what block the student uses agamst kick A or kick B that's important. it's

what could he do or what adjustment he could make so that he could resolve this
“particular problem. wittr any kick regardiess of the opponent. If he improved his
o footwork, which precedes the block, he wouldn't have to block at all. So if | can show
_him how to move so that his movement nullifies the effect of the kick, he wouldn't
have to-worry -about blocking. -

" “1f he could learn to control hns movement his mobility, his drstancmg, his

: ahgnment with his opponent, he can keep his opponent out of tune, out of sync,
7 and break his.opponent's timing.
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What works defenswe y can also work offensively. At aﬁother seminar, Lewzs
explains what he calls the “single greates! strategy of all time .. gefting set” He
likenis i to the preparation of a runner taking ms mark on the track gettmg set and
then being released by the gun,

“Lets relale this to karate I | were gettmg ready 1o throw a kmk at my oppmem ] ,
wantio setmy mark at the best distance from which to launch a kick. Oncelmonmy

mark, F've got to get set Once I'm set, n’s easier to explode out of that chamber o
position.”
Conversely, if your opponent is not quste set he's ata d:sadvamage That’a when

you fire a kick or a punch. Meanwhile, it is important to camoutiage your own "set’

position with feints and footworkw“counterfest nonsense,” Lewis calls it

Advocating sparing as the best way to really lear the value of movement, Lewasf

says, “Working reahsttcai!y with an Opponent you're always conscious of your
footwork. . ;

“| don't want to worry about power {ofa punch or k;ck) urml | have closed the
distance gap, he adds, “Power isn'tgoing o have any purpose unless you can get
in there and use that power” ,

Lewis should know about power. 10 1970, he sent the 68" Texas gtant Ed Dame
to the hospital as the result of a kickboxing match, Lewis successfuny defended his
national fitle ten times, each txme sending his opponent to the canvas before the end
of the second round

For a man who earned his black peltin shorm fyu (a hard sty!e) Lewis has since
incorporated aspects of soft styles into his own original form of fighting. He spent
more than a year of intensive training with Bruce Lee He has also absorbed
principles of movement from fencing and even from dance

“You see a dancer move, and she looks like she s enjoymg herseif" he once sa;d

“Karate could use some of that”

Lewis attempls 10 wean students from tense, hard stytes and stances, wh ich he
says keep the mind and the muscles from executing techmques with rapidity and ,
effectiveness, ;

“A lot of guys have good kmking techmques
_ but are slow on their feet. To me, footwork is
more 1mportant than klcking °

For ms’rance, he tells seminar students 1o pracnce hght sprmgy, bcuncmg steps
“Get Up on your toes,” he colinseis, “Don't stardt from a karate stance.

“ want to see fuidity” he savs, his eves trained on the studenis as they shu’fﬂe
back and forth across the floor. "Glide—like a cat. Move hke waler

“Keep your movements as subtle, as brief as possible | dont want 1o see any
exaggerated movements You just tire yourself out that way. You wouldn't last three
minutes that way in a real fight! -

Getting Up to Speed

Closely linked fo footwork are speed impuise and “expiosxveness” (ancthar of
Lewis's favorite words),

Once a student has assamnated the basms of footwork itis time e speed upthe
execution of his technigues—kicking or punching. As in leaming any skill itisa
matier of understanding the techni ique and then buckling down o dn il il
with the aim of being ever faster, ever mote respornsive. ;

Lewis tells students fo pract!ce “exploding’ from poesition, first trymg locoveras

much distance as possible. Then he shows themn how to shorten their steps, moving -

in a relaxed, lithe manner but with power reserved for throwing a punch or a kick.
“The key 1o being fast is to start fast” he says. "The faster | can start my move, the
more momentum | can build up and transfer to that kick,” .

To be successfulin the ring, movemem»-»of the feet, the hands or the erm re body-

must be instantaneous. ‘Reaction’ fails to describe the speed [ ewis is taikmg about
when he says a fighter must move with his opponem not after he sees the kick
coming at his head, Lewis caﬂs the feeimg ‘simu taneous reacnan 'a paradoxscai
expression. ‘

“Uf I'm really re!ated o my opponent ! he says, ‘Il knole I sense-whan hes .
going to move, Wnen you're fighting, you can't act on thotight: vou have o acton
impulse. If you wait to think about your hext mova or your opponent‘s next mova
you're going 1o be half a second too late” ‘

Again, sparring is the best way o learnto rela’ee and react toan oppenem Buz .
Lewis does not reoommend spamng and sparrmg on y as the smgle t:mt way s
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Joe Lewis . ..

promoters never came through with an equi-
table offer. So | retired. | said to heck with it. if!
can't make any money with it, even as a
champion, then why bother?

IK: As a result, kickboxing only lasted less
than a year, didn't it?

Lewis: Well, some other guys were promot
ing kickboxing—doing small things here
and there. For example, | foughtin New York,
t foughtin Houston, Dallas, Long Beach, Los
Angeles and other places. And there were
other matches going on. Sometimes they
would call it street fighting or knockout fight
ing, or kickboxing. | don't know when the
term full-contact karate came back. | think
maybe 1973. Mike Anderson was the first
promoter to make contact mandatory at his
Top Ten Nationals, and require that all of the
black belt fighters to wear the contact gear. It
was the first tournament when all the fighters
had to make contactto geta point. The plans
for the full-contact championships followed
within the year.

IK: In 1974, you won the PKA full-contact
karate championship only to retire and make
feature films. Then in 1982 you came from
nowhere to knock out ninth-ranked Bill Mor-
rison, who later went nine rounds with An-
thony EImore. You were thirty-eight—alegend
in the sport and a movie star. Why did you
fight again?

Lewis: Well, looking back, it was probably
one of the stupidest things | ever did in my
life. | thought | was going to learn something.
| wanted to experience what it was like to get
back in the ring. | wanted to erase a lot of the
stereotypes or myths associated with fighting
ability after forty.

| had no one to look up to anymore. | had
no instructors, masters or gurus or anything—
or any scientists or doctors to tell me what it
was like when you were approaching forty,
and how the body would respond. | knew
that guys in their forties were running the
100-yard dash under ten seconds. So |
thought, what the heck. Who says the body
gives out at forty? Anyway, | wanted to try it
out.

The hard thing was coming back after
laying off for almost eight years. See, | quitin
1974 after winning the PKA title. Aftera year, |
came back for two matches. | only trained for
one month without any sparring because of
a possible movie deal. | didn't spar at all
before the Ross Scott fight, and that's when
my shoulder went out on me. When my
shoulder was dislocated in 1975, | just quit
for good. Form 1974 10 1982, | did almost no
training. It's not like Muhammad Ali or Sugar
Ray—who laid off for about a year before
coming back. They lost their timing and it
took a couple of fights to get it back. Well, my
first return match, | knocked out a top com-
petitor in the third round.

By doing all this, | found that you can
maintain power with age. | felt as if | still had
my punching power. But your metabolism
changes. You can't work out every day or
twice a day like you used to. You've got to
train every other day to give your body a



chance to recuperate. And then there’s moti-
vation—inspiration or drive or whatever you
want to call it—that takes over where training
and technigue leave off. It didn't matter how
much training | went through. That inspiration
never came back. So | had no desire or
inspiration to fall back on. | would do acting
techniques prior to walking into the ring to
get myself psyched up for the fight. And |
would gointhere and fake it. But | was never
really into any of these fights. Because |
never really wanted to fight anybody.

IK: You went on to fight Curtis Crandall, then
lostto Tom Hall on a decision, then knocked
out Melvin Coles and finally suffered a severe
cut in a fight against Kerry Roop. Some
people say you were rushing things. You had
been retired for six years and now you were
competing against the top-ranked pros.
What did you have to gain?

Lewis: | was not aware that anyone said |
was rushing things. it's impossible to sit on
the side and make those kinds of statements.
Until you are actually in the ring with some-
one you can never be sure of how things will
turn out. History has proven this many times.
IK: Are you retired—forever?

Lewis: Officially, yes—forever, no. | don't
know what the word retirement means. To
me, it's like quitting. | realized that my face
was not meant for the fight game. That's one

reason | neverwentinto boxing, even though
| had all kinds of offers after Ring Magazine
did astoryon mein 1968. The truth is thatthe
only way you could beat me was to cut me. |
could still pursue it by building up scartissue
and such, but here again, I'd have to have
that desire. Now, if there were a good rea-
son—a sufficiently large purse or like—then
maybe.

“Some of kung-fu's
hand-trapping move-
ments work well, but I
never knew what
moving like a spider or
a crane had to do with
combat.”

IK: Some people have made the observation
that although you have all these titles (one
magazine recently voted you the greatest
karate fighter of the decade), and you are
directly responsible for developing full-con-
tact karate and for developing the theories
used by most champion level point competi-
tors, you haven't exactly made a lot of money
from your involvement in karate. Some of the

big name champions have books or chains
of karate schools or promote tournaments,
etc. Why haven't you sought a return on your
20-year investment in karate?

Lewis: To be honest, | thought getting a
world title would put my name back in the
limelight. But | found that | still had a fairly
substantial reputation throughout the world.
I am interested in doing something. I've
always believed great people are those who
do things for other people. They're not nec-
essarily the record setters or the champions
and such. But | wanted to do something |
could really take pride in.

What really motivated me when 1 first got
into martial arts was pride. it wasn't that |
wanted to get into shape because | was in
incredibly great shape. | could have beaten
nine out of every ten black belts back then
before | ever took a karate lesson in the first
place. | didn't need karate. | was 225 pounds
and fast and strong, so most of those karate
black belts couldn’t hurt me to begin with. |
sparred with a few black belts when | was a
white belt, and they couldn’t hurt me. My
standards for the physical aspects tended to
be a little bit higher than those of most
people. My pride was important to me. |
wanted to be a black belt. That was my first
goal when | got into karate. | never heard of
karate championships in which one guy

Onthe question of retirement, Lewis says, “Officially, yes—forever, no.” He hints that he could be enticed to returnto competitionforagoodreason,
like a “sufficiently large purse.”
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